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Celebrating Community Through Art:  
The Mural Project at the Canadian Clay & Glass Gallery
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Artists Eekta Trienekens and Kat Looby stand before the 
vibrant mural they helped bring to life with the 
community, celebrating the 30th anniversary of the Clay 
and Glass Gallery.



T  he Canadian Clay & Glass Gallery recently 
marked its 30th anniversary by unveiling an 
outdoor mosaic mural, uniting clay, glass, and 

the local community. FUSION spoke with the 
artists behind the project, Eekta Trienekens and 
Kat Looby, along with Peter Flannery, Senior 
Curator and Collections Manager, to learn more 
about the mural’s creation. 
 
How did this project come to be?  
Peter Flannery: In 2023, I began exploring the 
idea of installing a mosaic mural outside at the 
Gallery as a way to connect with our community 
and to share a bit more of what we do inside the 
building with the public outside. We identified a 
back corner of the building near our classroom 
which had been underutilized and was positioned 
directly along a popular walking and biking path 
as well as Waterloo’s light rail transit line. More 
than 800,000 people walk or bike along this path 
each year, and many more take transit, making it 
an ideal location with lots of visibility. We were 
grateful to receive funding through the Region of 
Waterloo Arts Fund and the Uptown Waterloo BIA 
to undertake the project which allowed us to 
begin in the fall of 2023. 
 
Can you tell us a bit about the concept, ideas 
and inspiration that went into this piece?   
Kat Looby: The root of the concept was 
community, all the people who would help make 
this project happen, and all the people who would 
enjoy this project for years to come. The 
ampersand was a way to tie this theme together, 
and it’s also in the gallery logo. We had the 
ampersand weave through the whole mosaic. We 
incorporated the nature and beauty you might see 
around the area: flowers, sun, water, birds, clouds. 
We wanted it to be joyful and encouraging to 
those who would see it. 
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Anna May Henry

What was the technical process?  
Eekta Trienekens: There were calls for materials 
long before we started. The public and also some 
suppliers of tiles donated ceramics and tiles of all 
sorts. We sorted through donations, separated 
colours and tried to remove all earthenware, as 
they are not suitable for our climate, before 
breaking it up into usable pieces. We also made a 
lot of the tiles ourselves and with the public, 
during several events at the gallery in the months 
before installation started. Kat cut and made the 
glass elements we used. When all our materials 
were sorted and ready we started applying our 
design to the walls with mortar. This was a long 
process, the pieces were small, and the wall was 
quite big.   
Kat: The physical process of getting the mosaic 
on the wall was this: map out the areas and mark 
the colour/patterns that would fill each space. Mix 
the mortar and let it sit for 20 minutes. Spread a 
layer of mortar on a small, workable area, and rake 
it for texture. Take a tile and “butter” it with a thin 
layer of mortar on the back and apply it to the 
wall. Repeat until the mortared section is full. Wait 
until the mortar is slightly firm, then clean the tiles 
of any mortar on their surface. Repeat for the 
entire wall! After we had tiled the whole wall, we 
grouted next, which was mixing the grout, 
rubbing it on, and then washing the tiles clean.  
 
Did this project involve volunteers and the 
local community?   
Kat: Yes! Many people donated old dishware and 
glasses they had lying around. Some local artists 
gave us some of their seconds, and the Art Gallery 
of Burlington gave us a stash of similarly donated 
mosaic material. On top of that, we ran several 
workshops where people from the community 
could come and make tiles with us. Volunteers 



some days we had to take turns working on the 
trail side of the wall.   
Kat: Since we were installing outside by a bike 
path, we had people stopping and giving us 
compliments almost every day. So many people 
were so kind and wonderful – we had people 
telling us they walk that path every day and loved 
seeing the mosaic evolve as time went on, and 
how much they appreciated beauty being added 
to their days. Some people stopped to find the 
tiles they made in our workshops. Seeing people’s 
reactions and hearing their stories was a highlight 
for sure. 
 
Peter: The mosaic has received great feedback 
from our community. As soon as Kat and Eekta 
started installing the mural with their team of 
volunteers, people walking and biking along the 
trail would stop in their tracks to watch and ask 
about the project. Many also began coming into 
the Gallery to ask more questions and look 
around and what we had inside the building. The 
mosaic has been a great tool to attract our 
community’s attention and many have 
commented on the beauty that it has added to the 
area.
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also came to help us prep tiles for firing, break 
pieces up into usable chunks, and clean and prep 
tile for application. We had a lot of volunteers 
come and help us put it all together. Eekta and I 
did the design and would draw out sections on 
the wall with chalk for our volunteers to fill in. They 
were amazing and many came more than once, 
and they all braved the sun and wind with us as 
we worked. 
 
How did the collaboration work between the 
two of you?   
Eekta: We never worked together or even spoke 
to each other before being asked if we were 
interested in working on this. It worked out to be 
great as we work in different disciplines (Kat in 
glass, myself in clay) and we also have quite a 
different background which I believe is of great 
advantage in creative work.  
 
Did you face any challenges along the way?  
Kat: Yes, the weather was definitely a challenge. 
Some days would be so sunny and hot we would 
have to stop. And mortar can’t set in the rain, so 
our progress was slow when we started to install 
in May and had to skip any days with rain. We had 
to adjust our design too due to tile colours. When 
you are working with a lot of donated material, 
you have to accept the limitations of colours and 
adjust accordingly. We moved from having a 
flowing image of water and sky and land to 
isolated bubbles of those scenes, like vignettes. 
They turned out well though, so we were still 
happy. Another challenge was that neither Eekta 
nor myself had ever done any mosaic work before 
– outdoors or otherwise! We got a lot of tips from 
Susan Day, a wonderful artist from London, 
Ontario. And we also learned a lot as we went, 
and we were much faster at the end than at the 
beginning. We certainly learned a lot through the 
whole process. 
  
What kind of feedback has the mural received?   
Eekta: The best thing about working on this mural 
was all the feedback we got on the spot, while 
installing. We had so many passers-by comment 
and compliment our work all day long that on 
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Images provided by artists and the Clay and Glass 
Gallery.



Shaping the Future: Sustainability in Clay and Glass
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Sustainability means “meeting the needs of the 
present without compromising the ability of future 
generations to meet their own needs.” — Our 
Common Future, United Nations Brundtland 
Commission, 1987 
 
Ceramics and Glass Sustainability Symposium  
January 9–10, 2025 at the Canadian Clay & Glass 
Gallery, Waterloo 
 

Funded by the Canada Council for the Arts, the 
sold-out symposium about sustainability 
brought together artists, environmental 

advocates, and community members to discuss 
the intersection of the environment and ceramics. 
The event featured keynote addresses, artist talks, 
a curatorial tour of A Living Palette, hands-on 
activities, and a roundtable discussion.  
      A Living Palette, an exhibition at the Canadian 
Clay and Glass Gallery that closed in January, 
tackled “issues of global warming, feminism, the 
male gaze, resistance and survival while pushing 
the boundaries of ceramic and glass techniques.” 
The show featured the work of artists Judy Blake 
(New Brunswick), Jess Riva Cooper (Ontario), 
Heather McCaig (New Brunswick), Darlene Pratt 
(Ontario), and Alejandra Vera (Ontario), and 
encouraged a fresh perspective on the world 
around us. 
      The symposium included emerging artists 
whose work is aimed at, as curator Peter Flannery 
notes, “pushing one another in interesting 
creative and technical ways.” Emerging artists like 
Genvieve Grenier and Amélie Bélanger who 
developed a homemade kiln using locally-
sourced materials, and Melanie Barnett, who 
merged mycology, agronomy, and climate science 
into her award-winning work were spotlighted. 
      The keynote presentations included Robert 
Harrison, author of Sustainable Ceramics: A 
Practical Approach, shared simple, actionable 
ways for artists to reduce their environmental 
footprint. Harrison, a long-standing environmental 
activist, has earned widespread recognition as an 

artist and leader, including being one of the 
founders of NCECA’s Green Task Force, and a 
former President of NCECA. NCECA’s Green Task 
Force, formed in 2008, aims to promote 
environmental stewardship within ceramic arts. 
With a wealth of informational resources and a 
commitment to education, they support artists in 
adopting sustainable practices. Meetings are 
open to everyone and held monthly online. Visit 
their website at NCECA Green Task Force for 
more information.  
      Harrison called on artists to celebrate each 
advancement to sustainability and to build 
momentum. His work includes re-claiming, 
repurposing and recycling ceramic materials in 
site-specific installations. His work offers a 
renewed relevance for historic materials with a 
patina of here and now, as he explained. Harrison 
introduced the HSM Profilpack C400 Cardboard 
Shredder, a tool for repurposing waste cardboard 
into packing material. 
      Hazel Frost of Studio Frostwood, presented 
the second keynote, with the results of her year 
long project with Natalie Wood which focuses on 
researching and trying different methods that a 
ceramic artist can use to reduce the 
environmental impact of their studio practice. 
Frost and Wood see re-using clay scraps as a 
simple first step, and exploring different 
possibilities of reusing bisque and plaster. In a 
year, their work saved over 100 kg of material 

Amy Bell
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Petroff Gallery
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toward an appreciation of the human qualities of 
handmade glass, ” Bunnell observes. 
       The survey’s respondents describe a diverse 
glass art environment. Classic forms and 
approaches are evident as are multidisciplinary 
techniques coupled with diverse references and 
materials. Tradition and rebellion co-exist with the 
functional and the experimental. Technology is a 
minor influence, narrative and the obvious touch 
of the maker is an important feature. Buyers and 
collectors are interested in pieces and makers with 
stories and histories. Buyers want to understand 
the maker’s creation process. This appreciation will 
result in sales and loyalty. 
 
Part II of the survey focuses on ceramics and will 
appear in the Summer issue.  
Part III focuses on the markets and future directions 
and will appear in the Fall issue.

Thank you to the respondents for their time 
and insights for Part 1 of this series:   
Alexa Hainsworth, Saskatchewan Craft 
Council – www.saskcraftcouncil.org  
Carole Doyon – wwwcaroledoyon.com  
Corrie Jackson – 
www.rbc.com/dms/enterprise/visual-
art/index.html  
Duane Reed, Duane Reed Gallery – 
www.duanereedgallery.com  
Jennifer Anne Kelly – 
www.jenniferannekelly.com  
Jacalyn Zimmerman, Petroff Gallery – 
www.petroffgallery.com  
Laurent Craste –www.laurentcraste.com  
Marina Dobel, Espace VERRE – 
www.espaceverre.qc.ca  
Meghan Bunnell, The Corning Museum of 
Glass – www.cmog.org  
Michelle Bufano, Curator, Gallery Mack in 
Seattle, WA – www.gallerymack.com  
Sharon Norwood – www.sharonnorwood.com  
Tarah Aylward and Jeff Duns, The Ingram 
Gallery – www.ingramgallery.com  
Véronique Lépine –www.veroniquelepine.ca

The Shops of the Corning Museum of Glass, home to a 
wide variety of glass art objects. Image courtesy of 
Corning Museum of Glass.

From the 2023 exhibition, Objects and Relics at Espace 
VERRE, glass artist Jeanne Letourneau states on social 
media, "with my installation Objects and Relics, I want 
to celebrate everyday life and our connection to the 
objects around us. Each stack of shoes represents an 
individual’s unique experience and how they choose to 
bring art and beauty into their daily lives. This piece 
pays tribute to 'streetwear' culture by recreating iconic 
shoe models in crystal. These colourful, transparent 
crystal shoes are made using the lost-wax casting 
technique."
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GUILD PROFILE: The Potter’s Studio Inc. 
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How did you discover clay?  
 
I went to the University of Guelph 
for Visual Arts where I specialized in 
painting. The whole time I was in 
school, my professors encouraged 
me to work in three dimensions.  As 
a painting purist, I was scandalized 
by the idea! After finishing my fifth 
year at Guelph, I applied to do an 
exchange in Bremen, Germany at 
the Hochschule für Künste (HfK) 
over the summer of 2019. There 
was an open ceramic studio there 
and I decided to try it out. I 
remember the first time I touched 
clay and something clicked, and 
the rest is history!  
 
Where did you receive your 
training? 
 
My first instructor in ceramics was 
Ute Alexandra Fischer, the ceramics 
technician at HfK Bremen. The 
lessons were incredibly informal 
and she really allowed me to 
explore, always making sure that 
my completely solid pieces didn’t 
explode. After that, I moved back 
home to Toronto, dedicated to 
mastering my newfound medium. I 
am pretty much self-taught, but 
some people who have really 
helped me along the way include 
Ed Bamiling at the Banff Centre 

SPOTLIGH T

EMERGING CLAY ARTIST 
JONAH STRUB

who guided me through making 
large-scale sculptures, Lisa Berry at 
the Haliburton School of Art who 
taught me to throw, and most 
especially Mari Lise Stonehouse 
and Phillis McCulloch at Clay 
Design, where I rent my studio 
space, who have been and 
continue to be amazing sources of 
knowledge and support. 
 
Do you have any recent awards, 
exhibition shows, accomplishments 
or successes to share? 
 
I am currently on a one-month 
Medalta residency which has been 
an amazing experience so far, and 
I’d like to thank FUSION for 
awarding me a scholarship which 
has assisted in funding this 
residency. Secondly, I have a big 
show at the Museum of Jewish 
Montreal from February to May 
called “Shtetl in the Sun” where my 
ceramics will be exhibited 
alongside the photographs of 
Andy Sweet. This is my biggest 
institutional show so far. I also 
would like to thank the 
recommenders Art Gallery of 
Burlington and the Harbourfront 
Centre for awarding me OAC 
exhibition assistance grants to help 
fund my booth at the upcoming 
Artist Project in May. Lastly, I will be 
teaching workshops in the 
upcoming months at The Art 
Gallery of Burlington, Feldspar 
Ceramics, and Museum of Jewish 
Montreal, as well as working as an 
instructor at the Prosserman JCC. 
Lots of things to be very excited 
and grateful for. 
 
What are your inspirations as an 
artist? 
 
My work is a love letter to camp, 
kitsch, musical theatre, Yiddish 
humor, and drag, allowing me to 
explore my own femininity through 
the humour of traditionally queer 
and Jewish aesthetics. I dive into 

themes like glamorous Jewish 
grandmothers, flamboyant 
creatures, and self-portraiture, 
often layering my face onto my 
creations, blending over-the-top 
patterns with exuberant, joyful 
imagery to celebrate myself as fully 
realized kitsch. Through my drag 
persona, Loxanne Creamcheese, a 
vivacious Jewish superstar, I channel 
flamboyance in bold, undeniable 
ways. My work aims to spark 
dialogue around masculinity, 
femininity, matzo balls, and 
outrageous up-dos, embracing the 
harmony of my Jewish and queer 
identities with humour, bright 
colours, animal prints, and body hair. 
 
Tell us about your process.  
 
I am a hand builder and I build my 

C
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Full Sour, glazed stoneware, fake 
eyelashes and Imitation gold leaf, 
10” x 10” x 16”, 2024. Image by the 
artist.



c l a y a n d g l a s s . o n . c a   |   Vo l u m e  4 9  N u m b e r  1   |   F U S I O N  M A G A Z I N E   |  2 7

pieces as hollow as I can from the 
beginning, often scooping out 
excess clay or carving down parts 
of the sculpture as the clay 
becomes leather hard. Once 
leather hard, I use underglazes to 
paint my project. I find that  
painting at this stage is best for 
fixing mistakes, blending, and 
brush flow, as well as baking on the 
colour during the bisque to 
prevent running or smudging 
during glazing. Once bisqued and 
my clay is white, I do touch-ups 
with underglaze and will dip or 
brush on clear glaze, depending 
on the size and shape complexity. I 
sometimes do selective glazing 
where only parts are shiny and 
others are matte to create a more 
realistic illusion. Lastly, once it’s 
glaze fired, I’ll glue on whatever 
eyelashes or sparkles the piece 
may require. 
 
Describe your studio – what is your 
workspace like? 
 
I rent out of Clay Design at Harbord 
and Brunswick in Toronto. It’s an 
amazingly warm and vibrant studio. 
Mari Lise, Phillis, and Hannah have 
curated a wonderful environment 
which is conducive to creativity and 
productivity. It is a teaching studio 
where most people using the 
space are taking classes, so I have 
had the opportunity to connect 
with people from all generations 
and backgrounds and have learned 
so much from the process. 
 
What are you working towards 
now? 
 
In May, I will be participating in The 
Artist Project for the third year so I 
am now frantically trying to prepare 
new artworks and inventory to fill 
my booth to the brim! Alongside 
that, I am always applying for 
exhibition, residency, and funding 
opportunities so who knows what 
will come next. 

Tooth Fairy, glazed 
stoneware, fake 
eyelashes and wire, 
11” x 11” x 9”, 2024. 
Image by the artist.

Loxanne Creamcheese: The Eponymous Sculpture, glazed stoneware and 
fake eyelashes, 25” x 15” x 17.5”, 2023. Image by the artist.
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Where do you show and sell your 
work, if you do?  
 
I currently sell my work in a number 
of places. Micak Gallery in Aurora 
has a number of my pieces and is a 
fantastic gallery run by Katie Micak. 
I also will be selling my work at The 
Artist Project in May. Lastly, I sell 
work both on my website 
(jonahstrub.com) and through my 
Instagram (@vicksvapostrub). I do 
commissions as well so feel free to 
email me at 
jonah.strub@gmail.com to inquire. 
 
What advice would you give to an 
emerging artist? 
 
Go to as many events as you can, 
reach out to artists you admire for 
studio visits, message people and 
institutions who you’d like to work 
with, and meet as many people as 
you can. Apply to everything, but 
try to meet the people who are 
making the decisions and have 
influence in the community in 
person. Once people know your 
face and name, you will stand out. 
Be friendly and open and easy to 
work with and in no time you will 
have found yourself in a beautiful 
supportive community who wants 
to see you succeed. 
 
What is on the horizon for you? 
Next steps or goals? 
 
I hope to go on more residencies in 
the future and build my network 
around the world. I plan to exhibit 
more widely and be featured in 
more publications. I am in love with  
teaching and I want to continue to 
do that, particularly striving to do 
workshops in as many places and 
institutions as I can. I mostly want to 
just continue doing what I am 
doing and am excited to see what 
the future brings me.

When a Zebra and a 
Gay Guy Love Each 
Other Very Much, 
glazed stoneware 
and fake eyelashes, 
6”x 5” x 12”, 2023/ 
Image by the artist.

Harold, Pull Around 
the Car! glazed 
stoneware, glitter 
glue, sparkle stickers, 
imitation gold leaf, 
and acrylic paint 4” x 
9” x 9”, 2025. Image 
by the artist.


















